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The Plant Collection, Roma Publications, 112 pages, 21 x 29,7 cm, Engels/Nederlands.
With an introduction by Caroline Roodenburg and an interview by Maria Barnas. 

About

Inge Meijer’s works transport the viewer to a familiar environment that still ma-
nages to feel strange. At the core is the uneasy relationship between humankind 
and its surroundings. An environment that lives and breathes but which human-
kind continuously tries to bend to its will. Ostensibly, Meijer aims at the ‘little’ 
things and the daily actions with which we express our concerns, our dreams 
and yearnings, and  cherish our illusions. Complex phenomena are converted 
into clear, iconic images. Using a certain amount of self-mockery, she examines 
humankind, which is continuously arranging, cultivating and shaping its habitat. 
Plausible fiction or implausible facts are depicted, displaying a down-to-earth 
look at astonishing things or an astonished look at simple things. Inge Meijer 
places her viewer at a distance, which in her case has an alienating effect. She 
creates the illusion that we can see everything, yet although we see things as 
they are, we are wrong-footed by the combination of the individual elements. 
This bestows an almost absurd character upon Meijer’s films and installations, 
allowing them at the same time to be affectionate.

Inge Meijer (Beverwijk, 1986) studied Fine Art at ArtEZ University of the Arts in 
Arnhem. In 2012, she won the Hendrik Valk Award with her graduation film at 
ArtEZ University of the Arts. In 2017, she completed her residency at the Rijks-
akademie in Amsterdam, where her films and installations received a great deal 
of attention and were highly acclaimed at the Open Studios in 2016 and 2017. 
After participating at Unfair Amsterdam, Inge Meijer opened her  first solo show 
‘Companion’ at AKINCI. The installation ‘Still Life #1’ was shown in Garage Rotter-
dam as part of the exhibition ‘Detached Involvement’, curated by Bas Hendrikx. In 
collaboration with Roma Publications and graphic designer Roger Willems, Inge 
Meijer has published a book on the central focus point of this installation: the 
plant collection of the Stedelijk Museum Amsterdam from 1945 - 1983. 
 
End of 2018, Inge Meijer did an artist residency at ROOTS in Bogotà, Colombia, 
where she had an exhibition in the HHH dimensión cultural de Casa Kanú – Cura-
ted by Madelon van Schie and Iñaki Chávarri. This residency will result in a new 
film: Guards  of Gardens. From August - November 2019, Inge Meijer will parti-
cipate in the ACC-Rijksakademie Dialogue and Exchange program in Gwangju, 
Zuid-Korea.
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With an introduction by Caroline Roodenburg and an interview by Maria Barnas. 
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The Plant Collection, 2018, (Adja Yunkers, 1962), Print on photorag (framed). 120x41,5 cm
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Plant Collection I, II, III, IV, 2019, Print on photorag, 120 x 41,5 cm
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The Plant Collection

This artist’s book, which was launched on Sunday 19 May 2019 at the Stedelijk Museum 
Amsterdam, is the result of a two years’ research  on the vanished – and forgotten – plant 
life in the Stedelijk Museum Amsterdam. 
 
From 1945 to 1983, plants stood next to the works of Mark Rothko, Piet Mondrian, Christo 
and many others. During the 38 years that plants were part of the museum’s policy, you 
could certainly speak of a ‘collection’. The plant collection included 39 different species. 
After every exhibition, the plants were relocated and re-arranged. Plants were donated to 
the museum and a specific person was employed to take care of the collection.

The major part of Inge Meijer’s research was based on documents and photographs of exhi-
bitions found in various archives. In addition, the artist interviewed (former) employees of 
the Stedelijk Museum on the specifics of the plant collection.
 
The book contains 272 photographs of exhibitions (253 in the Stedelijk and 19 in Museum 
Fodor), a foreword by Caroline Roodenburg and an interview by Maria Barnas. It was made 
in collaboration with graphic designer Roger Willems and publisher Roma Publications.
 
The book will be available in bookstores from the end of May. The distribution is provided 
by www.ideabooks.nl. You can also order the book online at www.orderromapublications.
org.

Special edition: 

In 2013, the last plant vanished from the Stedelijk Museum Amsterdam. For reasons of hu-
midity, safety and hygiene, this Sansevieria was no longer allowed to remain in the depart-
ment. Since then, it has been in the home of a former employee. In conjunction with the 
special book edition, Meijer cultivated 25 cuttings from this plant in order to propagate the 
museum’s only remaining plant. 
 
The cutting, together with a photograph, certificate and specially designed archive box, is 
for sale at AKINCI, edition of 25. 

Special Edition of the Plant Collection: Stedelijk Sansevieria

Tot de jaren zeventig stond het Stedelijk Museum vol met kamerplanten 
Trouw,  15 mei 2019
 
Het plantenleven in het museum 
Het Parool, 20 mei 2019 

Ooit stonden er planten in het Stedelijk Museum in Amsterdam
de Volkskrant, 27 mei 2019
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With an introduction by Caroline Roodenburg and an interview by Maria Barnas. 
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Still Life
introduction

By looking  at a part of the history of the Stedelijk Museum Amsterdam (SMA), Inge Meijer 
got intrigued by the appearance of plants in the exhibitions. Drawn to their implicit role in the 
museum and their particular narrative, Meijer started an extended research on the residence 
of plants as part of the exhibition design of the SMA. 

After the Second World War in 1945, when Willem Sandberg started as the director of the 
SMA, he introduced plants into the exhibition space. This lasted until 1983. The plant col-
lection grew gradually until, at a certain moment, a museum attendant, H.J. van der Ham, 
was specifically appointed to take care of the plants and got offered a two-year education 
to become a horticulturist. He took upon this task with much devotion and kept a personal 
archive in which a great deal of photos and documents concerning his work with the plants 
and correspondence with Willem Sandberg was preserved.  

What does it mean if plants are part of the museum apparatus? Some of them lived for de-
cades in the museum and were placed in a variety of exhibitions. They appeared next to art 
pieces by e.g. Piet Mondriaan, Francis Bacon, Niki de Saint Phalle, Mark Rothko and Pablo 
Picasso. How does one experience an alive, habitual creature in need of water, light and soil 
next to a ‘dead’ object? Were these creatures used as decoration? The presence of plants 
open up something that is unknown to many and has been forgotten by others. Their pres-
ence then, in contrast to their absence now, shows an interesting change of conception. What 
was considered normal in the post-war museum seems unthinkable in the contemporary art 
museum; not only in terms of aesthetics, but also in view of safety and conservation regula-
tions. 

As art historian Caroline Rodenberg remarks in a conversation about this subject:  “the plants 
might have been an enlivening of the museum, first you see that the museum must be made 
completely neutral in 1938, the ornaments and monumental elements are neutralized as 
much as possible and painted white. Perhaps it was then too sterile.“

Inge Meijer investigates this development retroactively. Where did this plant collection come 
from and why has this development stopped? How did the apparatus and functioning of the 
plant collection within the museum work? Who took the decisions which plant came where 
and what was the relationship to the artworks? How did the disappearance of plants in the 
museum take place (this happened first from the exhibitions in 1983 and later, after the reno-
vation of the museum in 2003, out of the whole museum)?

Inge Meijer poured the result of this research into a Dual 6 x 6 Slide Projection Installation tit-
led Still Life (2017 / 2018). Right now, a publication on this research is in the making  and is ex-
pected to be launched February 2019. The title of this publication will be The Plant Collection.

Still Life
Still Life is an installation of a Dual 6 x 6 Slide Projection, with a selection of 57 black and white 
and two colour slides, in which the plants are the main characters. A sequence of 12 minutes 
reveals their placement within the exhibitions of the Stedelijk Museum Amsterdam. The in-
stallation includes a plant inventory drafted by the horticulturist  H.J. van der Ham on 15th 
September 1967. This inventory was annexed to a letter written by Stedelijk Museum Director 
E. de Wilde on March 25th 1969.

The installation is programmed with a specific sequence and duration, allowing one to see 
how the plants of the SMA ‘grew’ through exhibitions in time. The analogue character of the 
installation allows the viewer to stay close to the archive material. It draws one directly into it, 
showing the -through contemporary eyes- strange combination of plants and art and a myste-
rious silence captured by the analogue photography. The frame design, stands and materials 
of the installation Still Life are drawn from the period when plants were exhibited referencing 
developments by F. Kiesler* and others.

The Plant Collection 
The artist publication called The Plant Collection is a reflection on the artistic research in-
volved with the installation Still Life, published by Roma publications, made in collaboration 
with renown graphic artist and book designer Roger Willems. Inge Meijer draws from exten-
ded periods of archival research in the SMA archive, the City Archive of Amsterdam, Bauhaus 
archive, Museum of Modern Art New York (MOMA) and private collections including those of 
Willem Sandberg (Director SMA 1945 -1962) and horticulturist H.J. van der Ham. Composed 
from a diverse set of alliances with art historians, botanist and personal narratives of former 
employees of the SMA, the publication ventures into the public and private spheres of a 
bygone era and collection held in the museum from 1945 to 1983. All the photos that were 
found and selected for this project were digitized: in total around 288 photos, 286 black and 
white and two colour photos.

* F.Kiesler (born as Friedrich Jacob Kiesler, September 22, 1890 in Chernivtsi, Austria-Hungary – died New York City, 
December 27, 1965) . Austrian-American architect, theoretician, theater designer, artist and sculptor. Kiesler was 
productive as a theater and art-exhibition designer in the 1920s in Vienna and Berlin. In 1920, he started a brief 
collaboration with architect Adolf Loos and, in 1923, became a member of the De Stijl group. Kiesler was friendly 
with many of the major figures of the European avant-garde, which may have influenced his heretical approach to 
artistic theories and practices.
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Still Life, 2018, Installation in Garage, Rotterdam (photo: Charlott Markus)
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Still Life, 2018, Installation in Garage Rotterdam (photo: Charlott Markus)

Find a link to see the installation (playing) here.  
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Guards of Gardens, installation view in: Zachtzinnig Radicaal, Arti et Amicitiae – Photo by Ellington Mingus
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Companion 
solo show at AKINCI, 2018
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Maple Tree, 2017, Full HD video, 7:04 min. 
Companion, overview at AKINCI, 2018 
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Companion, overview at AKINCI, 2018 
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Companion, overview at AKINCI, 2018 
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Beautiful Isle of Somewhere, 2016, Full HD video double projection, 11 min. 
Companion, overview at AKINCI, 2018 
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Oceanic Feeling 

- by R.B.J. Welten

Leaning over the cruise ship’s balustrade, I scan the infinite ocean and think of Moby Dick. 
There are many reasons to roam the oceans—trade, war, emigration or wanderlust—but 
our true motives often hide behind an enigmatic combination of fascination and fear for 
the great waters of the earth. No one put this more aptly than Herman Melville, who in the 
first chapter of his scriptural epic Moby Dick wrote that at sea, we face ‘the image of the 
ungraspable phantom of life’. Making every effort to distance himself from prosaic motives 
such as ‘earning money’ or ‘setting forth into the world’, Melville’s narrator Ishmael speaks 
with disdain of people that set out to sea as passengers: ‘For to go as a passenger you must 
needs have a purse.’ Besides’, he adds, ‘passengers get sea-sick- grow quarrelsome- don’t 
sleep of nights- do not enjoy themselves much, as a general thing.’ Anything but a tourist, 
Ishmael will abandon everything, all certainties life has to offer, as long as he can go to sea. 
Even though he knows that he will be worked within an inch of his life and forced to endure 
terrible ordeals. Ishmael’s oceanic desire may resonate with the passengers on board of 
today’s cruise ships but when they—in an effort to present as globe trotters rather than 
tourists—would profess to identify with a sailor of the lowest rank such as Ismael, they’d 
simply be unbelievable. Nevertheless, like Ishmael, today’s passengers on cruise ships leave 
life on dry land behind to get a taste of the oceanic desire. 

It may sound strange, but there’s something spiritual about this. Not in the sense of ‘re-
ligious’, but in the sense of ‘leaving behind the familiar to engage with the immeasurable 
depths, the ferocity of the waves in a world that is entirely made up of horizon’. There’s 
something bigger than us out on the high seas and it makes even the most rabid atheist 
among us feel insignificant. There’s a famous exchange between professed atheist Sigmund 
Freud and the gullible French author Romain Rolland that touches on the subject of the 
‘oceanic feeling’. Rolland writes to the Viennese psychiatrist that though he agrees with 
him generally, he nevertheless thinks the subjective oceanic feeling confronts us with the 
foundations of religion. Trying to follow him, Freud describes the oceanic feeling as ‘a fee-
ling of an indissoluble bond, of being one with the external world as a whole’, though he 
immediately adds that he, himself has never actually felt that way. It’s not only religion 
that’s an illusion, it seems, but so is the feeling on which it is based. This is what language 
is capable of: it can describe experiences we never had—experiences that none of us may 
have or ever had—but that, once described, present as objects of our desire. According to 
Freud, this is precisely what religion does: describe experiences that are grand and compel-
ling, experiences that we long to have, but that we don’t have, really. If anything, it would 
seem, the oceanic desire is a desire to desire. 

Crowded cruise ships are the cathedrals of our day: they’ve replaced the churches that now 
stand abandoned. Their magnificence is overwhelming; that of the oceans, infinitely more 

so. Navigating the oceans, they are cathedrals that immerse their passengers and crew in an 
experience of the sublime that hovers between omnipotence and infinity. 
Cathedrals reach for the sky like cruise ships reach for the horizon. In people, they both inspire 
a yearning to transcend limitations: to boldly go where no man has gone before; to know the 
unknowable; to transcend death. This cannot but involve control: in Moby Dick, Captain Ahab 
wants to conquer the ocean in order to kill the monstrous white whale that has devoured his 
leg. And we all know how that ends: Moby Dick not only devours Ahab whole but, at least in 
John Huston’s masterful film version, drags him down to the ocean’s unfathomable depths. 
It’s like the bible says: no one can see God’s face and live. The indefinable desire that lures 
passengers aboard cruise ships comprises one part awe of the ocean—enough to unbridle any 
imagination—and one part pride in belonging to a species that is capable of building cathedral-
like ships. They’re overwhelmed by infinite divine Omnipotence on one side and finite human 
omnipotence on the other. The story of the Titanic is nothing but a prophetic myth warning us 
about our Promethean pride. Apparently calling a ship ‘unsinkable’—never before was a ship 
pitched in these terms—equals calling down its misfortune. No wonder that Moby Dick reads 
like a protestant version of the Bible, including one of the most brilliant sermons in the history 
of literature (delivered by Orson Welles playing the vicar in the aforementioned film version). 
Sooner or later, sailing the ocean means being drawn into an experience of insignificance that 
can turn to its opposite, an experience of omnipotence, in a heartbeat. 

So one might say cruise ships are like modern-day cathedrals. But the stained-glass windows 
that—letting scant light in, their colours blocking the view of all things blasphemously world-
ly—bath churchgoers in Bible stories have given way to the windows of hundreds of passen-
ger’s cabins—the world’s biggest cruise ship, the Harmony of the Seas, has 2,747 windowed 
cabins—that all overlook the ocean. Rather than in their shape or in the material of which they 
are made, the difference between cathedrals and cruise ships is in their orientation. Looking 
at the ocean, passengers get an eyeful of infinity—an experience they don’t want to prolong 
unnecessarily. This is why the passengers tend to prefer the ship’s interior over its exterior. 
Cruise ship interiors have developed into cities that are as large as life and, as befits polises, 
are entirely self-sufficient. A ship is no longer a vessel that takes people from A to B, like the 
ships that sailed from the Rotterdam docks to Indonesia and later Canada in days of old. For 
everything one might want to go on a journey for—tropical paradises and palm trees, wave 
pools, loungers and bars, shopping malls, world cuisine restaurants that cater to every possible 
taste—is aboard the ship itself, rather than ashore. The ship is no longer a means of transport 
that will take passengers to all of these earthly paradises: the ship is the Promised Land. It is, 
to bring up some more biblical metaphors, Noah’s ark. The world is coming to an end; after us, 
the deluge. The contemporary cruise ship is not going anywhere, does not set forth into the 
world, but rather allows people to withdraw. To travel now means: to stay indoors. 
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Cruise ships do not sail the oceans, the earth just happens to revolve underneath them 
while they in fact do not change their position. Like cathedrals, they radiate omnipotence. 
Cruise passengers board them thinking they’ve signed up for a voyage, only to find that 
the ship is like the city in which they live, only more luxuriously. And that’s actually what 
they’ve come for. From this perspective, cruise passengers have not come to search for 
any oceanic feeling, but rather to suppress it. They haven’t set out to sea to flee their 
everyday lives, but rather to be able, when they’ve had enough of the crowds inside the 
floating cathedral, to retire to their ‘cabins’—a deceptive designation that brings to mind 
simplicity and solitude even though they’re just like the living room at home, if, of course, 
more luxurious. 

There’s nothing left of the ships that breasted the waves in the old days, of passengers wil-
lingly suffering weeks of motion sickness to get the Promised Land. On a 226,963-ton cruise 
ship, no-one gets seasick anymore. Rather than feel oceanic, passengers on tourist tankers 
want to be wowed, or as one operator puts it: 

‘A cruise on the ** makes your wildest dreams come true! Surfing, ice skating, wall clim-
bing, racing: anything goes! **’s newest ships take things up a notch: how about flying in a 
free-fall simulator? Or diving down ten decks by the tallest slide at sea? ** ships, the largest 
in the world, are sure to wow you!’ 

But this doesn’t make fathoming the elusive oceanic feeling any easier. Wowed people 
feel omnipotent, like masters of the sea, yes: but the ocean also makes them feel secure. 
Where does that come from? 

Maternal, secure, oceanic, amniotic fluid: passengers on mega cruise ships are driven by 
an unconscious desire that may well be traceable to the sense of swaying security created 
by the amniotic fluid inside the womb. From this perspective, the earth and its oceans 
equal the maternal belly and its life-bearing amniotic fluid.  If it makes sense to claim this 
it follows that we long to return somewhere, rather than go somewhere. Freud explained 
that people’s urges drive them back to their origins: in some sense or other, they all want 
to return to the great womb of Mother Earth. Death drive has little to do with morbid incli-
nations. It’s not ego that pursues the deep; it’s urges that are driven towards it. Of course, 
cruise ship passengers aren’t aware of this. All they want is to be wowed. 

The indomitability of the ocean and the ferocity of tornadoes and natural disasters are 
among the last reminders we have of what we once called ‘the elements’. The world, or 
so pre-Socratic philosophers tell us, can ultimately be traced back to its elements. Water 
is unmistakably such an element. People that set out to sea literally feel the ground disap-
pear beneath their feet. Foetuses don’t walk; they have no ground beneath their feet. They 
exist anonymous, at one with the swaying water. It’s not strange that new-born babies 
submerged in water will not drown, or that they only lose their capacity to survive in water 

in a couple of days. Their feet may ‘remember’ being flippers, but only for a little while. Next, 
water becomes an opponent, to drink or drown in, either way: the natural connection has 
gone. From that moment on, water is an object of desire or fear. We don’t know whether the 
oceanic desire is about either the fear or the desire, or about both at the same time. Cruise 
ships are clearly safe and their passengers, when asked, won’t admit they’re looking for dan-
ger. They may passionately claim they want adventure, yes, but without travel insurance, they 
wouldn’t have come. However this doesn´t explain why they won´t simply stay ashore. But 
people may take to the oceans to stay grounded. Dry land can never provide for this, after all, 
human beings exist in water before they are born and from that water, they are thrown upon 
the earth. When philosophers say that human beings are ‘thrown upon the earth’ they refer 
to the fact that humans have crawled out of the sea onto land: the difference is elemental, 
so to speak. Once on land, people have to learn how to walk and avoid water, that is, to deal 
with water that is not under their control. Water is put behind dikes and navigated to allow an 
ever so gentle return to the oceanic feeling. Ships are feminine grammatically, and for good 
reason. All ships are mother ships, mothers on Mother Earth. So it would be a mistake to think 
that cruise ship passengers go to sea because they want to see the world. Of course that’s 
what they’ll say, but it’s is much deeper than that. Their desire is a primal desire to return to 
the womb of Mother Earth, not in any notional sense, but simply to be rocked and carried. As 
passengers they are carried by a ship that’s bobbing up and down on waves which, without 
the ship, would devour them. It’s like people asking to have their ashes scattered over the sea 
after their death. They want to be swallowed up and dissolved by the ocean, the infinite, the 
boundless. This wouldn’t surprise Elias Canetti, to whom the ocean is a crowd just like a human 
crowd. Their structures are the same, he says. The human mass will simply dissolve in the oce-
anic mass of water molecules; indeed, the ocean is a mass even before it’s a liquid. In Crowds 
and Power, Canetti says humans form crowds in exactly the same way as water. Humans, he 
says, are driven by a fear and an aversion of being touched. Being touched makes them aware 
of their boundaries. Humans that lose themselves into crowds overcome this fear and aversion 
through a radical affirmation of touch that makes the touch disappear. Recoiling won’t work: 
sooner or later they’ll find that there is nowhere left to go. So, humans aspire to overall touch 
because it makes individual touch disappear. It is like standing at the edge of the pool in fear 
of the touch of the cold water and overcoming that fear by jumping in:  the all-encompassing 
touch of the water makes the icy, individual touch disappear. Thales of Miletus had a point 
when he said everything was water. Humans are water not only in the physical sense, but also 
in the sense that their individual identities dissolve in crowds, which are like water. Again, I 
think of Moby Dick. It is getting too cold out on the cruise ship deck. So I go back inside.
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Oceanic Feeling, 2017, textile, PVC, steel, motor, control board,  180 x 180 cm / variable, Installation view The Sweetness of 
Doing Nothing, Museum Kranenburgh (photo: Ellington Mingus) 
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Beautiful Isle of Somewhere, 2016, Full HD video double projection, 11 min. 
Companion, Rijksakademie Open, 2016 (photo: Gert Jan van Rooij)
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Crutch, 2017, inkjet, dubond, 147 x 197 cm 
Companion, overview at AKINCI, 2018 
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Companion, overview at AKINCI, 2018 (photo: Charlott Markus)
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Companion, overview at AKINCI, 2018 (photo: Charlott Markus)
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Currciculum Vitae

Inge Meijer, Beverwijk, 1986 
Living and working in Amsterdam

Education

2007-2012       Academy of Fine Arts and Design, Fine Art department, Arnhem, NL
2009                 Participant, European Exchange Academy, Beelitz Heilstätten,DE
2003-2004       BOA, special investigating officer, Amsterdam, NL

Residencies
 
2021              Kunsthuis Syb, Beesterzwaag, NL
2020              MarocCultureNL / Mondriaan Foundation, Marocco, MA 
2019              ACC-Rijksakademie Dialogue and Exchange program in Gwangju, South Korea
2018                    HHH dimensioncultural, Casa Kanú, September – October, Bogota, CO
2016-2017          Rijksakademie van Beeldende Kunsten, Amsterdam,NL
2013                    Artist-in-residence Schloss Ringenberg, January – June, Hamminkeln, DE

Fellowships / grants

2019                    Project support, Amsterdams Fonds voor de Kunsten
                             Project support, Dutch embassy, Bogota CO
2018                    Publication contribution, Jaap Harten Fonds
                             Publication contribution Mondriaan Fonds
                             Werkbijdrage Bewezen Talent, Mondriaan Fonds
                             Project support Stichting Stokroos
2017                    Fellowship, Genootschap Noorthey
                             Project support Young Art Fund Amsterdam
2016                    Prins Bernard Cultuur Fonds Fellowship
                             Project support Amsterdams Fonds voor de Kunsten
                             Project support Stichting Stokroos
2015                    Apprenticeship Barbara Visser Mondriaan Fonds
2014                    Project support Heij-Konijn Fund
2013                    VISIO – European Workshop on Artists’ Moving Images
                             Working grant Young Talent Mondriaan Fonds
                             Project grant Young Art Fund Amsterdam
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Solo exhibitions 

2019                    The Plant Collection, Stedelijk Museum, Amsterdam, NL
2018                    Roots, HHH dimension cultural, Bogota, CO
                             Companion, AKINCI, Amsterdam, Amsterdam, NL
2017                    Parks and Re-creation, Corridor Project Space, Amsterdam, NL
 
Group exhibitions (selection)
 
2021              A biography of Daphne, Australian Centre of Contemporary Art, Melbourne, AU
              Spaces of exhibitions, La Maréchalerie, Versailles, FR
2020              Pass it on, Fotodok, Utrecht, NL
              De best verzorgde boeken 2019, Stedelijk Museum, Amsterdam, NL              
2019                    Ongetemd - toekomstbeelden van mens en natuur, Museum Ijsselstijn, NL
              Gewoon Bijzonder, Expositieruimte 38CC, Delft, NL (Presenting: If You Go Down to the Woods Today)
              Rooms of Now, Vleeshal, Middelburg (Beautiful Isle of Somewhere) 
              Unseen, AKINCI, Amsterdam, NL
                             Zachtzinning Radicaal, Arti et Amicitiae, Amsterdam, NL
                             We Only Come Out at Night, WoW, Amsterdam, NL
                             Art Rotterdam, AKINCI, Rotterdam, NL
2018                    Let’s Talk About Nature, AKINCI, Amsterdam, NL
                             Exchange, Viewmasters Projects in collaboration with Garage Rotterdam, NL
                             Going Nomad, Zone2Source, Amstelpark, Amsterdam, NL
                             Detached Involvement, Garage Rotterdam, Rotterdam, NL
                             Unfair, Westergastfabriek, Amsterdam, NL
2017                    Rijksakademie Open, Rijksakademie van Beeldende kunsten, Amsterdam, NL
                             What’s New, Museum Arnhem, Arnhem, NL
                             Culture Club, De School geprogrammeerd door Unfair, Amsterdam, NL
                             Het Zalig Nietsdoen, Museum Kranenburgh, Bergen, NL
2016                    RijksakademieOpen, Rijksakademie van Beeldende kunsten, Amsterdam, NL
                             Millenials, Museum Arnhem, Arnhem, NL
                             Your Absence was Noticed, Antwerpen Tower 23 floor, Antwerp, BE
                             Over-View, Willem II Fabriek, ‘s-Hertogenbosch, NL
2015                    Prospects & Concepts, Art Rotterdam, Rotterdam, NL
                             The Laocoön Dilemma, Galerie Sturm, Nüremberg, DE
                             Jonge Kunst #2, Pop Up Art Store, Groningen, NL
                             And in the meantime a latte macchiato, Kunsthalle Münster, DE
2014                    Morse Code: Distress Call, Haus der Kulturen der Welt, Berlin, DE
                             Incredible Travel Experiences, group exhibition, CBK Drenthe, Assen, NL
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Screenings (selection)

2020              Er helemaal tussenuit, Museum Arnhem / Productiehuis Plaatsmaken, Arnhem, NL           
2019              Susan Bites - The Balcony, The Hague, NL (Maple Tree)
2018                    Ammehoela Film Festival, Amsterdam, NL
                             International Short Film Festival Hamburg, DE
                             Fullscreen Westpoort, Unfair, Amsterdam, NL
                             Niemals geht man so ganz | You’ll never leave completely, Schloss Ringenberg, DE
                             Arnhemse Uitnacht, Circa dit… Museum Arnhem, NL
2017                    Ruimtekoers Festival, Arnhem, NL
                             We Are Public / Culture Club, Unfair, De School, Amsterdam, NL
                             Pulse 13, Studio Omstand, Arnhem, NL
2016                    VAV filmfestival, Gerrit Rietveld Academie, Amsterdam, NL
                             BYOB, Stedelijk Museum, Amsterdam, NL
                             Young Art Festival, Beverwijk,NL
2015                    Museu da Imagem e do Som, São Paulo, BR
                             Fort Mason Center for Art & Culture, San Francisco, USA
                             Museo de Arte y Diseño Contemporáneo, San José, CR
                             Asian Experimental Video Festival, Hong Kong, CN
                             d’Lux Mediarts, Sydney, AU
                             Festival Ciné à Dos 2015, Koulikoro, ML
                             Art cinema Zawya, Cairo, EG
2014                    Uitkijk goes short, De Uitkijk, Amsterdam, NL
                             SOMArts Gallery in San Fransisco, USA
                             Clash of the Shorts, Beeldbuisfestival, Zwolle, NL
                             De StadsSalon curated by Beelddragers, Amsterdam, NL

Awards / nominations

2020              The Plant Collection has been selected for The Best Dutch Book Designs 2019. The thirty-three books selected can be admired in an exhibition at the Stedelijk Museum  
  Amsterdam in the autumn of 2020, coinciding with the publication of this year’s catalogue.  
2018                    Shortlisted Loop Discover, Loop Barcelona, ES
2014                    Nominated, Clash of the Shorts, Beeldbuisfestival, Zwolle, NL
2013                    Nominated, XI International Cinema and television Festival, Madrid, ES
2012                    Winner, Hendrik Valk Prize, Museum for Modern Art, Arnhem, NL
                             Winner, Young Art Korte Film Award, Beverwijk, NL
                             Nominated, T.E.N.T Academy Award, T.E.N.T., Rotterdam, NL
                             Second prize, VERS Awards, Amsterdam, NL
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2011                    Incentive and audience price, Beeldbuis Film festival, Zwolle, NL
                             Winner, Young Art Korte Film Award, Beverwijk, NL
                             Winner, M2LIVE Film price Bonnefantenmuseum, Maastricht, NL

Commissions

2015                    Film commissioned by the Academy of Arts and the Royal Academy of Science
2012-2018          Video Series about artists, architects, designers for ArtEZ, Arnhem, Zwolle, Enschede
 

Publications / articles

2019                    The Plant Collection i.s.m. Roger Willems, ROMA publications
              ‘Tot de jaren zeventig stond het Stedelijk Museum vol met kamerplanten’, Trouw,  15 mei 2019 
              ‘Het plantenleven in het museum’, Het Parool, 20 mei 2019 
              ‘Ooit stonden er planten in het Stedelijk Museum in Amsterdam’, de Volkskrant, 27 mei 2019
                             Natura en Artitectura, Edith Rijnja, kM Magazine
2018                    Het grote genieten, Judith Boessen, Mister Motley and Museum Arnhem
                             Oceanic Feeling, Ruud Welten, AKINCI gallery
2017                    RijksakademieOPEN 2017 Guide, Rijksakademie van Beeldende Kunst
2016                    RijksakademieOPEN 2016 Guide, Rijksakademie van Beeldende Kunst
                             Millenials, tentoonstelling catalogus, Museum Arnhem
                             FollowUp, exhibition catalogue, Schloss Ringenberg
2015                    Simulacrum, Artist supplement, De Toerist nr 24. December 2015
                             Prospects & Concepts, Mondriaan Fonds exhibition catalogue

Teaching / lectures

2020              Wel of niet publiceren? Wat is het nut van het kunstenaarsboek? Stedelijk Museum Schiedam, NL
2017                    IMC Weekendschool, guast teacher, Amsterdam, NL
2012-2014          Teacher for the European Exchange Academy, Beelitz Heilstätten, DE
2016                    Lecture VAV Filmfestival, Gerrit Rietveld Academie, Amsterdam, NL


