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We are proud to announce our exhibition NOW Part 2 by Andrei Roiter at AKINCI. This exhibition will run parallel to
NOW Part 1 at the Museum Helmond until April 6, 2023.

The title NOW hints at a paradox that mutually form the basis
of both exhibitions. There is the ‘now’ of current events that
occupy our minds, but there is also a more universal and
timeless now as it exists in art and in enduring ideas.

In his new body of paintings Roiter reflects on a

fragile world. The artist meditates on the general mood and
atmosphere, as well as on his own vision of our current time
through visual metaphors that resonate with ambivalence.
Throughout his oeuvre Roiter has established a personal
‘iconography’ in order to elicit deep layers of meaning.

Roiter’s painting ‘Beacon’, which shows a floating
reproduction of a green forest, is about our problematic
relationship to nature in general and ‘artificial’ cultivated LW
nature in particular. Green reappears in a number of paint-
ings in this show, which upon first thought is in keeping with -
Roiter’s long relationship to this colour. His initial relation-
ship to green started more than three decades ago back in
Moscow where a cheap olive green was very present in every
institutional building, hospital, construction site and school.

-

Another work titled ‘Castle’ points to fragility and entropy.
Dichotomies between interior and exterior as well as natural
geology and human construction are brought together in this
work. It also points to the human struggle between the forces
of nature and humanity’s attempt to control it. The ‘Castle’ is
possibly crumbling which hints at the collapse of questionable
concepts and empires that we once considered as stable.

Castle, 140 x 120 cm, oil on canvas, 2022

A reflection upon the act of observation itself is addressed in a few works. The ‘Observatory’ painting and the
‘Iluminator’ series allude to the endless human desire to look in or to look out, as voyeurs, as seekers, and as
explorers.

Boarded-up windows and punctured walls, common sights in our world today, remind us of a pervasive sense

of isolation and abandonment created by dramatic current events. Such cataclysms have a way of affecting our
perceptions, changing our relationship to our environments and to each other. For Roiter these affects manifest

in a renewed and increased appreciation for the familiar. The unusual luminosity and bright colors in some of his
new paintings reflect this. Nevertheless, deep shadows of drama and doubt are still present throughout his pieces,
which is consistent with Roiter’s tendency to present a delicate balance between the opposing forces of hope and
fear.

Andrei Roiter was born in Moscow in 1960. He attended the Moscow Institute of Architecture from 1978-1980,

during which time he began to show his works in underground exhibition spaces. Since the mid-80’s Roiter took part

in several international exhibitions of Russian art in Europe and the U.S. Since 1990, Roiter has been living outside
Russia, exhibiting in Germany, Switzerland, Sweden, Japan and USA. Among the more notable exhibitions were

those at Kunsthalle Basel, Switzerland; SF Museum of Modern Art; Ludwig Forum-Achen; Kunsthalle Recklinghausen,
Germany; Schiedam State Museum, Netherlands; Kunstmuseum Solothurn, Switzerland; Moscow Museum of Modern
Art, Moscow, Van Abbemuseum, Eindhoven, Netherlands; Centre Pompidou, Paris and in Museum Bonnefanten in
Maasticht and Museum Helmond in the Netherlands. His work is in many private and public collections throughout the
globe, mostly in the US, Belgium and the Netherlands.
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